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Frae drinking an' leeing, an' flyting an' swearing,
An' sins that ye wad be affrontit at hearing,
An' cheating an' stealing; O, grant them redemption,
All save and except the few after to mention.
The gibes at Johnny the elder,
Wha hopes ne'er to need ye,
Sae pawkie, sae holy, sae gruff, an' sae greedy;
Wha prays every hour as the wayfarer passes,
and at Bess, " wha delights in the sins that beset her," mark this
as of the same bent as The Holy Fair, the Address to the Deil,
Holy Willie's Prayer, and the Address to the Unco Quid. In the
wilder distortions of that creed, or the worst extravagances
imputed to its votaries, Hogg found a Faust-like theme for a
story more terrible than any sensation-morigering Gothicism.
He developed this theme with so much power, coherence, and
restraint that Saintsbury and others have doubted whether some
more practised hand, perhaps Lockhart's, must not have had a
share, or even have been entirely responsible for the book.1
Some pages &i Matthew Wald> published the same year, show a
similar animus in the resentful account of Methodist exploitation
of religiosity. But it has been placed beyond doubt that Hogg
wrote the book himself2; although there is nothing inherently
improbable in the theory that Lockhart had a finger, or at any
rate a word, in the plan and execution. The inner circle in
" Maga " were used to putting their heads together.s The Noctes,
for instance, were written by Christopher North; but Hogg and
others were none the less his collaborators. The poet of The
Queen's Wake had imagination enough for such a feat as the
Memoirs and Confessions* and if he were writing a prose story
he was pretty sure to insert in it some news of the other world.
On the other hand, the Blackwood set, almost to a man, relished
sensationalism, and were very far from contemning the works of
German romanticism, then much in the air. At that very date,
from 1821 to 1829, famous examples were running in the pages
1 Saintsbury discusses the possibilities of Lockhart's authorship or collaboration,
without apparently taking the view that the book is, at any rate in origin, a satire
(Essays in English Literature, 1780-1860* " Hogg," especially pp. 55-57)-
* Elton, i. 323 and 438, note.                 3 In the Chaldee MS. for instance.